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Musical evaluation of the play into the woods
What was the style of the music?  Was it effective in exploring characters and/or themes?  
The style of the music being used is the art music. It emphasizes formal styles that invite technical and detailed deconstruction and themes of criticism. The musical intertwines the plots of several Brothers Grimm and Charles Perrault fairy tales, exploring the results of the characters' wishes and goals. The main characters are taken from "Little Red Riding Hood", "Jack and the Beanstalk", "Rapunzel", and "Cinderella", together with several others. The musical is tied together by a story involving a childless baker and his wife and their quest to begin a family, their interaction with a witch who has placed a curse on them, and their interaction with other storybook characters during their journey. The music shows the criticism to baker and his wife due to their childless state.
How effective were the vocal performances, including both the soloists and the chorus?  Was there a standout performer or number?
The vocal performance is used to show emotions which include anxiety, rage, anticipation, possessiveness, nostalgia, suspicion, denial, and dread. The play’s own lyrics are used to explain how “Into the Woods” devotees feel about the adaptation. “Excited and scared,” as Little Red Riding Hood has it. Another important aspect about “Into the Woods” is the tone. The play tacks between mockery and tragedy, twinkling at the absurdities of the original tales “How the heck does Little Red Riding Hood climb out of the wolf’s belly intact?” and then guiding their characters through calamity and sorrow. Sondheim’s main goal is overlapping themes, internal rhymes, wordplay “We’ve no time to sit and dither / while her withers wither with her”, and psychological nuance. Few musical-theatre soliloquies are as elegant as “On the Steps of the Palace,” Cinderella’s deconstruction of the moment she decides to leave behind the shoe.
How did the dance elements add to the overall experience?  How effective was the execution?
The emphasis in musical theatre lay within the integration of the elements of music like dancing in order to tell a seamless story. But, the emphasis shifted to integrating music, dance, speech, theme, and the play itself in order to support a central mood or concept. Also this technique of integrating music and dance had a main function which is to support a particular ideological mood for its audience, setting up a format that allowed audiences to adopt universal perspective and thus develop their own meaning based on the themes presented. The play has no major dances that are being used and therefore the dancing style in the music is not well executed.
Were the vocal and orchestral elements balanced?
The "orchestra," played on the piano, is so reduced, consisting of double-duty cast members, that the music isn't able to provide lush release from the book's occasional illogic and flat-footedness. The vocal elements too is a mixed bag, which works in the sense that we don't necessarily expect these familiar characters from our childhood to win us with their vocal ability, but this knowledge is never a problem with Sondheim and hence end up not balancing the two vocal and orchestral elements.
Was your overall opinion of the play favorable or not?
Not at all, I expected a much interesting story rather than one in the play into the woods. In the beginning the story is very interesting but as the story proceeds, it starts getting worse. I even started wondering if some of the long musicals are just to fill up time since all the music played had almost the same tone and lyrics. Also the end of this movie does not have a true meaning. It is all about teaching kids that wrong and right don't exist. I enjoyed the beginning and how multiple stories are integrated logically. But, around the middle it seems like all the steam is lost and as if they just did whatever to finish it by making the songs longer and they just loses all creativity. To be sincere, the beginning had a better creativity than end. 
What moment of the play formed the strongest impact on you?
The part of the play that really moved me is when the baker tells his wife that, “The spell is on my house. Only I can lift the spell,” refusing to let her travel into the woods with him. Later, though, he understands that it “takes two” to accomplish the daunting task of breaking the spell that’s left them infertile and wishing desperately for a child. All over the story, it is evident that they also need each other. That they are definitely better together than they are apart. This teaches me that, we aren’t meant to live solitary lives.
What moment did you find least successful?
One thing that brings some disadvantages in the play is the fact that, the play uses much music and some music don’t have a meaning well displayed and thus are not understood. Also the fact that much music in the play has got the same tone and lyrics makes the play a little bit boring getting used to the same tone all through the play. The final assumptions are that, music dominates the play rather than the story which makes it challenging to understand the story itself.


How would you describe your overall emotional response to the play?
My overall emotional response on this play is grief. Most parts of the play are talking about the witch and how she brought barrenness into bake and his wife. This to some point seems to kill their dream just because of a person. Also we see the witch imprisoning her lover just because she claims to love him and she says that she is protecting him. The whole situation is full of grief.
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